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There is a technical concept
in photography and film of
“neutral gray,” a tone that most
of us would perceive as half-
way between black and white.
Stephanie Syjuco wants you to
know that, physics aside, im-
ages are never neutral.

Born in the Philippines —
first a colony of Spain and then
of the United States — Syjuco
has shown in her work a con-
tinuing interest in the kind of
cultural subjugation that inevi-
tably accompanies colonialism.
That would include both his-
toric, military imperialism and
the current form of, mostly,

economic neocolonialism.
Rather than preach or ha-
rangue, however, she brings to
her art a sense of humor and
an acute understanding of the
often barely visible remnants
of those systems.

In “Neutral Calibration
Studies (Ornament + Crime),”
a tightly structured exhibition
at Catharine Clark Gallery,
Syjuco examines the notion of
neutrality from, literally, vari-
ous angles. A large installation
in the central room is a sculp-
tural paradox: a three-dimen-
sional structure built up, you
soon realize, mostly of overlap-
ping cutout pictures, propped
up together on a platform. The
images become characters —
some human in form, others
not; in flat monochrome,
black-and-white or full color;
ranging from life-size to mi-
nutely reduced — all actors
together on a stage.

From the entrance it seems
substantial. Walk around to
backstage, though, and you seeCatharine Clark Gallery

“Cargo Cults: Cover-Up” (2016), a photograph by Stephanie Syjuco whose title refers to to one bizarre effect of colonialism.
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The colors of ‘neutrality’
Syjuco explores
the subtle
falseness
of cultural
expropriations

Syjuco continues on E4

Stephanie Syjuco: Neutral
Calibration Studies (Orna-
ment + Crime): 11 a.m.-6 p.m.
Tuesdays through Saturdays
(Thursdays until 7 p.m.).
Through Aug. 27. Free. Catharine
Clark Gallery, 248 Utah St., S.F.
(415) 399-1439. www.cclark
gallery.com

The one question I have
about ABC’s new sitcom
“Uncle Buck” is: What took
you so long?

The series, premiering on
Tuesday, June 14, is of course
based on the 1989 John Can-
dy film, which was pretty
much a feature-length sitcom
to begin with. A young cou-
ple has to go out of town,

can’t get a
babysitter,
and end up
asking the
husband’s
lazy, irre-
sponsible
brother to
watch the

kids.
The TV version, created

by Steven Cragg and Brian
Bradley, repurposes the
film’s setup, but of course
updates the story to contem-
porary times with James
Lesure as Will, the husband;
Nia Long as his wife, Alexis;
and Mike Epps as the no-
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Kids are OK under care of ‘Uncle Buck’

L
Uncle
Buck:
Sitcom.

9 p.m. Tues-
day, June 14,
on ABC.
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Mike Epps plays the title character in “Uncle Buck,” a new series based on the 1989 movie
that starred John Candy as the no-account relative called on to watch the kids.Wiegand continues on E3

Blessed be the rare postmod-
ern choreographer possessed
of a sense of humor. Hope
Mohr is amember of that rare
breed, and her new dance the-
ater piece, “Manifesting,”
which premiered at ODCThe-
ater on Thursday, June 9, is an
amiable romp and a chapter in
an artist’s ongoing debatewith
herself.Whatmattersmost, the
art or the philosophy behind it?
You betMohr stacks the deck
in her 36-minutework, which
unites sixmembers of Hope
MohrDance for a ninth annual
season.

Amelange of interspersed
songs (BethWilmurt), skits

DANCE REVIEW

Abstract
but also
funny
new piece
By Allan Ulrich

Mohr continues on E3



“Uncle Buck” is amus-
ing without breaking
any new comic ground.
Its most useful assets
are the performances.
You may not believe for
a minute that the three
kids are anything other
than terribly cute and
talented Hollywood kids,
but the point is that

account title character.
Even if you didn’t see

the film, you’ll have little
trouble figuring out
what will happen: For
good reason, Alexis has
zero confidence in Buck,
Buck will do almost
everything a babysitter
shouldn’t do, and in the
end, the kids are better
for it and Alexis has to
admit that having Buck
around isn’t such a bad
idea.

The pilot episode does
its job adequately: Set
the scene, tell us who’s
who. The second epi-
sode is funnier, as Maizy
(the adorable Aalyrah
Caldwell) has to sell
cookies for her Sunshine
Girls troop, but is too
shy to do it and the
grown-ups have to pitch
in to help. Yeah, we’ve
seen it before, perhaps
most memorably on
“Everybody Loves Ray-
mond.”

This time, Buck utiliz-
es sales techniques he
might have learned sell-
ing less innocuous
“product,” if you get my
drift.

You might be tempted
to compare “Uncle
Buck” to “Black-ish”
because of the similar
family dynamics, but
“Uncle Buck” is pretty
much a “post-racial”
sitcom. The script
wouldn’t need much
adjustment to fit a
white, Asian or Latino
family.

they are cute and they
are talented. In addition
to Caldwell, the siblings
include Sayeed Shahidi
as Miles, the 12-year-old
middle child, and Iman
Benson as eldest child
Tia.

The writers have
wisely apportioned the
comedy among all the

cast members, including
Long and Lesure. The
reason that’s a good idea
is that a whole lot of
Uncle Buck would be
hard to take.

Although it’s obvi-
ously a plus for ABC to
create a show focused
on an African American
family, given that televi-

sion is still playing
catch-up on diversity,
“Uncle Buck” feels old-
fashioned. And that’s
not at all because it’s
based on a 1989 feature
film. It’s because it’s a
broadcast-TV sitcom.
And with a handful of
exceptions, the broad-
cast networks are also

playing catch-up with
the times.

David Wiegand is an
assistant managing editor
and the TV critic of The
San Francisco Chronicle.
Email: dwiegand@
sfchronicle.com Twitter:
@WaitWhat_TV Follow
me on Facebook.

Amusing update of ‘Uncle Buck’
Wiegand from page E1
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Uncle Buck (Mike Epps) steps in to watch the kids, including Tia (Iman Benson), when his brother and sister-in-law go out of town.
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and dance, “Manifesting”
suggests thatmanifestos
bothweaken and fortify
artistic resolve.Mohr
loads the dialoguewith
excerpts from famous
manifestos byYvonne
Rainer, AntoninArtaud,
Tristan Tzara and others;
they are periodically
quoted to bolster the
weak ofwill.White ani-
malmasks repose on
tables towhich the per-
formers retreat in a state
of resignationwhen
they’re not cavorting like
refugees from amenager-
ie.

They all crawl lethar-
gically until they decide
theywill all writemani-
festos. They scribble
manically, then they
demolishwhat they
write. The place soon
resembles a December
blizzard as bits of paper
whoosh through the air.
This is inspired stuff,

recalling vintageMarx
Brothers.

WhatMohr does in her
script andmovement is to
evoke a state of perpetual
insecurity.Withoutmani-
festos to sustain them,
the dancers, all in red,
black andwhite, trudge
across the space or roll on
the floor. This is a society
of artists always on the
verge of a nervous break-
down, andwhen Tara
McArthur loses it, the
moment really strikes a
note of hilarity.

Mohr has assembled a

team that dances aswell
as it harmonizes. The
others include Jane Selna,
Jenny Stulberg, James
Graham,WileyNaman
Strasser andKenny Toll,
who performs on that
rare instrument, the
melodica, aswell as he
dances. There is no back-
groundmusic; accompa-
nying throughout are
sound designer Theodore
J.H. Hulsker’s ringing
telephones, busy signals
and looped recorded
messages. It’s a bit un-
nerving, as isMohr’s
invitation to the audience
towrite its ownmani-
festos during intermis-
sion. At least the choreog-
rapher seems aware of
the paradox explored in
this piece. As one of
Mohr’s lyrics puts it: “I
follow each rule to stand
self-reliantly.”

Despite its likability,
“Manifesting” needs a bit
of tightening to eliminate
the rough spots. I certain-

ly hope thatMohrwon’t
tuck it away after these
three performances. It’s
hard to understandwhy
choreographers don’t
revive and polish their
bestmaterial. I say that as
amember of the audience
who found little to cheer
last year inMohr’s “Stay,”
the reprise of which com-
pletes the current pro-
gram.

Two dancers (Selna
and ParkerMurphy) are
new,while David Szlasa’s
vivid lighting seems re-
fined.Mohrwork is her
response to the paintings
of English painter Fran-
cis Bacon. This season,
the homoerotic impulse
seemsmore explicit from
Michael Galloway’s
bounding entrance.Mur-
phy andGraham lock in

an embrace.Murphy’s
bloodsucking attack on
Galloway and the latter’s
enjoyment are downright
creepy. Thewomen (Sel-
na and Lindsey Renee
Derry) still seem less than
organic to the piece, but
“Stay” is hard to dismiss.

Allan Ulrich is The San
Francisco Chronicle’s
dance correspondent.

Mohr’s humorous look
at philosophy of dance
Mohr from page E1 Hope Mohr Dance:

Mohr’s “Manifesting,”
“Stay.” 8 p.m., Friday-
Saturday, June 10-11. $30.
ODC Theater, 3153 17th St.,
S.F. (415) 863-9834.
www.odctheater.org/
tickets.

v To see a preview of
“Manifesting,” go to
https://vimeo.com/169
001134

Margo Moritz

James Graham in Mohr’s “Stay,” part of the Hope Mohr Dance season at ODC
Theater through Saturday, June 11.

LOS ANGELES —
Kobe Bryant considers
him a muse. Harrison
Ford says he elevates
entertainment to art.
Seth MacFarlane calls
him “the single greatest
talent working in Holly-
wood.”

John Williams, creator
of the iconic music from
“Superman,” “Star
Wars,” “Jaws,” “E.T.” and
“Jurassic Park,” is also
the first composer to
receive the American
Film Institute’s Life
Achievement Award. He
accepted the honor
Thursday, June 9, at a
black-tie dinner at Holly-
wood’s Dolby Theatre
that’s set to air as a TV
special Wednesday night,
June 15, on TNT. Bryant,
Ford and MacFarlane

were among the stars
celebrating Williams’
contributions to cinema.

Steven Spielberg pre-
sented his longtime
friend and collaborator
with the award.

“Without John Wil-
liams, bikes don’t really
fly,” Spielberg said. “Nor
do brooms in Quidditch
matches; nor do men in
red capes. There is no
Force. Dinosaurs don’t
walk the Earth. ... You
take our movies, many of
them about our most
impossible dreams, and
through your musical
genius, you make them
real and everlasting for
billions and billions of
people.”

Williams has scored
more than 100 films and
received an astounding
50 Oscar nominations.
He also composed the

theme songs for “Sunday
Night Football,” NBC’s
“Nightly News” and the
Olympics.

George Lucas said it
was Williams’ soaring
score that “ensured that
‘Star Wars’ would live
forever.”

“And you did it again
with ‘Raiders of the Lost
Ark,’ ” he said.

Bryant said he asked
to meet with Williams in
2009 to learn how he
approaches his work.

“I’m a passionate be-
liever that everybody
needs a muse, and John
Williams is one of mine,”
said the recently retired
Lakers star. “John’s mu-
sic achieved a level of
perfection I wanted to
reach on the basketball
court.”

Other stars feting the
composer from the stage
included Drew Barry-
more, Tom Hanks, JJ
Abrams, Bryce Dallas
Howard and Will Ferrell,
who wordlessly attempt-
ed to conduct the audi-

ence in song. Broadway
star Idina Menzel was
among the guests, and
she stood and sang a few
notes.

Williams, 84, said that
when he learned he
would be receiving AFI’s
highest honor, he
thought, “I’m really
much too young for a
thing like this.”

Movie composer
Williams honored
ASSOCIATED PRESS


