Hope
Comes Home

By Michael Wade Simpson

In an election year, evervthing beging to sound like ¢ polircal -
siogan. Take the namé; "Hope Mohr" [s that catehy or whar?
U course, that's not fair-except nothing's fair, i€'s an election
vear Hope Mobr the choreographer, howeiber, usually speaks
- indance phrases, not sound bites, a ditferentstory aliogethes,
Or 15 167 This 15'a choreographer with a law ritmec from Co-
lumbia a0d a history of working on social isswes. She has pub-
lished articles about dance, but also sbout domestic vialence.
Fler dance career tonk herto New York, and the companiss -
of Lucinda Childs and Tricia Brosve, Towo artise-in-residence
_chmrevgnphlc commissions at Stanford, more recently, liad
to do with caricer and travmatic memory. Mohr s clearly oot
opposzd to politics, Her pobitics just get abstracted,-

"I was m‘:tt‘rmmcd not 1o make g Huiucmst picee,” * she said
i1 a recent mter referring o “Elision,” hee ZE)E}G pitcd.as
Guost Artist at Slzmio inspired By a news Li:pp_r;ﬁ: shé cante
acrass, a story about WWIT survivors of the Lods gherto in

Pojand, who were brought hark decades later 50 seg pimtn«
eraphis of theimselves which had bern vnearthed and given in
a musensn, Many zoald not look. For Mobr, it was the idea of
a vhysical act of remembering which served as a catalyst for
Lhﬂzmznphy " was reading Susan Sentag’s "On the Pain of
Qthers”, as well as ethics and psychology beaks. It's a damcey,
dance piece, the most abstract piece on the program,” she said,
“%till, there is some sense of teaumatic memory. Fosm r:xplodr‘s
mto movement degenuﬂfnn gver time.” :

A similar chatlenge came during the process of mdking

“Uneler the Skig,” ('07) apother Sranford commission in which

sbe started looking avmedical History anid imagery, and endecd
up fpeusing on woman and rancer, " he compribing nature
wf somione's story does net make 2 work of art,” she said,

[ didn’t want 1o ride on women's stories,” Seill, movement
Athagery came fromcancer support poetry groups and inter-
views with health care providers. The dancers even incladed
wolunteers from a class Mohrwas teaching on movement for
breast cancer survivars, “Under the Skin™
vod with video arvise Douglas ern‘mw. whose visual mix
né mriad X-Rays and MRTs. “Itis nota victim piece, T didn’ 't

and given bivth to her first child

wag alsa a collabora~

"Pema Chodron
{the Buddhist ieader
and author) said that
when you get all worked
up, stressed out, crazy
in your life, you just
drop the story and stick
with the energy in
your body.”

make up much movement at alt. We let the bady speak.”

After a ehildhood at the San Frangiseo Ballet School, and
undergraduate studies at Stanford, New York seemed like
home, certainly a place she wasn't expetung to leave very soon.
“New York has an ambient energy that is supportive of a rig-
orous physical purswit like dance,” she said. However, it was a
sofitary life, living out of a suittase, constantly touring, and she
tasted for eight years, Then, a combination of events, including
9-11 and a 30th birthday, caused Mohr ta re-gvalvate her prior-
ies and return to San Francisco, where she has since marrisd,
I'm ready to excavate my .
saicd Moht. “T had a good rus as a dancer and but
T'in just beginning, starting on a path as a choreographer”

own voice,”

In ber San Francisco choreographie debuy, Mohr will also -

“présent @ new piece, “Moments of being.” about the act of

listeming. Exploration began swwhen she vwas an artist in resi-
dence at Jeanifer Monson's intcrdiscipiinary taboratory, and
improvissd around the question "how can, you make the act of
listening legible?” Sounds that ended up in the Intest version
of ihe piece offer Bach's glorioug Partita No. 2 in € mimor in
juxtoposition w environmental sownds. A fisonation with

Virginid Wooll's novel, "The Waves™ played a part in the
wispiration for the piece, but over the course of the chored.’

graphic process, textvas, abandofed and natrative reduced 1o -
the pure movement that had bege distovered sround Bach and
the sounds of waves, bees, birds and }ootsrcps “mnre awake
when dreaming,” (2006}, the oldest picce on the program, was )
choreographed when Mohr was still fiving in New York, The -
trio is perforined in silente to A spoken word texe, T was lsok-
ing at the idea of the personality as a mask,” Mohr said, “Fema
Chodron (the Buddhist leader and author} said that when you
gerall worked np, stressed out, crazy in your life, you justdrop
the story and stick with the energy in your body.”

“That's what I was exploring. The danters never go into the

©cener, thiey move along the periphecy of space. Twas using.
- spatial misation w :}\plorc the idea ufwlnt was misting.

W hﬂ is ccntcr?

FHope Mobir's coneert, Momenrs uf Being,” pcriormq M'uch
14- lf:_at Dance Mission Theater, (See calendar foi details)
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